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Mystery and wonder are inherent in things and beings… 

 
Sébasten Delot 
 
 

 
Elisa Sighicelli was invited to explore the Poldi Pezzoli collection, on the occasion of 
a carte blanche entrusted to her. Her approach is simple: allow curiosity to take the 
lead. She chooses to give a voice to the invisible elements of this collection. For her, 
each project is an opportunity to think anew and to challenge the photographic 
medium. First, she has to find her subject. Each work she creates transforms into a 
photographic fiction. But how do we interpret what is revealed to us? 
For Sighicelli, inspiration is a method that allows her to explore the most unexpected 
possibilities. Wandering among the works in this collection, she selects objects that 
resonate with her own truth. Her goal is not to document the collection but rather to 
reveal its mysterious and marvelous contours with elegance and humor. Here, every 
detail matters. 
She offers visitors a genuine ode to slowness. How can we train our hurried gaze? By 
taking time to lose ourselves, we may better find ourselves. Confronted with the 
ambiguity of her chosen details, we are compelled to constantly interpret. Each of 
Sighicelli’s photographic fictions is a visual haiku. Concise. Elegant. Strange. 
Far from being a consoling illusion, art emerges as a quest for truth. Sighicelli’s latest 
series, Vitroepifanie, is a dazzling demonstration of art's power as a site of revelation. 
She proposes a form-meaning. Surrealist artists had to break the absolute into prisms, 
to distort perception into refraction in order to generate new worlds. 
 

 
 
Photophores 2025 
archival pigment print in artist's frame / stampa fine art a pigmenti con cornice 
97 × 147.5 × 4 cm 



 
Luminous consciousness, pictorial consciousness  
 
Sighicelli dives into the past to take us on a journey, a journey backwards. She turns her 
photographic gaze toward silenced objects. Often, reality has been attributed to tangible 
objects to the detriment of mental representations. It is precisely this observation that 
leads her to propose unexpected framings, to favor enlargements of small details as clues 
that disrupt our understanding of a fragile world. 
 
 

 
 
Oris (6188) 2025 
archival pigment print in artist's frame / stampa fine art a pigmenti con cornice 
167 × 125 × 4 cm 

 
 
Her photographic process mirrors a pictorial approach – to the unveiling to which 
poetry and painting are subjected. Sighicelli adopts a poetic photographic writing, 
recording impressions like small improvisations. The image plays an essential role as an 
instrument of evidence. 
The detail of a glass, in her enlargements, becomes the central character in a theater 
of objects. Glass reveals the mysterious vibration of matter, whose secret rhythm 
explains the birth of reality. Glass is like a drop of water imperceptibly tinted with 
sky. Glass is the seat of metamorphoses: yellow, white, blue – alive like an organism, a 
material in constant rebirth. 
Her fiction-photographs have a resonance that invites us to think that sight and 
listening aim at absolute values through beauty. The image stretches across the retina 
and vibrates in the air like a musical note. It sings the light of coincidence. One could 



say that her photography, with its painterly accents, is an instrument of truth. 
 
 

 
 
Vitrodomes (3981) 2025 
archival pigment print in artist's frame / stampa fine art a pigmenti con cornice 
167 × 125 × 4 cm 

 
 
Art possesses the quality of transient things: the artist aims for an experience that 
abolishes time; everything then unfolds in an eternal present. Do her photograph- 
poems have any purpose other than leading us toward what we do not know how to 
see? For poetry has the dangerous privilege of reaching what escapes other ways of 
thinking. 
Her method of investigating the collection allows her to penetrate an active visual 
repository: of re-vision, of re-imagining art, aiming for a form of absolute. The choice of 
glass is particularly illuminating, as it embodies a meeting point of matter. 
Crystal has been at the heart of the cosmic anthropology of Romanticism, of inner 
dreams and living nature. The philosopher Novalis declared: “Through the action of 
water, fire and air, even the most opaque body can be transformed into a luminous and 
brilliant body. (…) Humans are, for our soul, crystals. They are transparent nature.” 
Every crystallization would result from a harmonious relationship between solid and 
liquid; glass would thus be a masterpiece of balance. 



 
 
Halos (6101) 2025 
archival pigment print in artist's frame / stampa fine art a pigmenti con cornice 
167 × 125 × 4 cm


